1int casts his brilliant light on Korngold
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Although we have heard several of
his classical works recently in Maine,
he is best known as a composer of
film scores. It is customary to call
him the last of the Romantic compos-
ers, like Rachmaninoff, but the con-
certo, written in 1945, seems to me to
be exploring new directions, albeit
tentatively.

1t starts off sounding like the music
to “Gone with the Wind,” with the vio-
lin doing character sketches. When
the cadenza occurs, however, the
movie music takes a back seat to
some much more modern-sounding
harmonies and explorations of tim-
bre. The final movement of the

concerto  sounds almost
Prokofiev on a sentimental day.

The entire concerto is well-written,
with a very satisfying violin part, for
which Quint earned an enthusiastic
standing ovation. It might be worth-
while to hear more Korngold. Like
several other noted composers of his
era, he wrote a piano concerto for the
left hand alone to be played by Paul
Wittgenstein, a pianist who had lost
his right arm in World War 1.

Maestro Toshiyuki Shimada began
the program with the “School for
Scandal” overture of Samuel Barber.
He dedicated the fine performance to
one of his teachers, Lawrence Chris-

ianson, who died this week.

The Sibelius Symphony No. 1 in E
Minor, which concluded the evening,
gave many of the orchestra’s princi-
pals a chance to shine, especially the
self-standing clarinet solo over a
drum roll that begins the work,

like

played brilliantly by Thomas Parch-
man. My recording of this work is of
the Philadelphia Orchestra under
Eugene Ormandy. The Portland
Symphony’s rendition was more

excitin%. [
erhaps it was because live perfor-

mance provided the opportunity for
tympanic shocks that are impossible
on recordings, or maybe the orches-
tra is just becoming that good. At any
rate, all of the woodland spirits of the
far North were in full cry. I generally
prefer the infinite crescendo of the
Symphony No. 2, or the Niagara-like
undertones of the Fifth, but the
mythie voices that could be heard on
Tuesday may require rethinking that
opinion.
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